Chapter 2 posed some questions about the nature of looking in a situation that might be a more troubling site of spectatorship than many sporting or entertainment sites. Visibility plays an important part in the making of sporting spectacles, although there are also more routine encounters, for example, in training where body practices take priority over any sense of being seen. Chapter 2 raised questions about the particularities of looking in the sport of boxing and explored some of the connections and disconnections between the drama which is the subject of virtual performance, the reality of embodied performance and the actuality of being there, for athletes and, especially for my purposes in this book, for spectators. In sport, athletes perform largely according to the rules of engagement and are the object of the gaze of those who watch. There is a relationship between those who perform and those who watch which is mediated by the cultural and social as well as specific norms of the sport. This chapter aims to take the arguments about the relationship between the actual and the virtual and the nature of making visible and invisible further, by exploring the relationship between the viewer and what is viewed in more detail.
as objects but as active agents who do not see themselves in the fixed static image (de Beauvoir, 1989 (de Beauvoir, [1949 ).
Much of the work which has been undertaken in the field of understanding and explaining the process of looking and of being looked at has been within the domain of cultural studies with a particular emphasis upon visual culture and the capacity of visual culture to act as a text which produces meaning (Evans and Hall, 1999) . Such studies have often centred on cinema and film as particularly useful sites at which to explore the process of looking and being looked at (Screen, 1992) . Cultural studies approaches have most usefully combined sociological and psychoanalytic theoretical frameworks in order to understand the process of looking and being looked at.
These cultural studies approaches have engaged with the possibilities of different positions and subjectivities, and accepted that all images, that is, everything that is seen and viewed, are multi-vocal and polysemic and capable of more than one interpretation, in relation to visual culture. In most cases visual culture has been critiqued as polysemic through semiotic interpretations of texts and images within cultural studies.
By stressing the possibilities of different readings and interpretations, not only has the author and creator of the text been de-centred (Barthes, 1967; Barthes and Sontag, 1982) , but also there has been recognition that texts can be viewed in many different ways and can themselves generate different readings; meanings have been opened up to multiple interpretations The problem is exploring and explaining the differential power systems that are in play and considering which interpretations are privileged, so that they are made visible, while others are rendered invisible. It is not just a matter of what is there to be seen, but how it is seen is also central to the politics of in/visibility. This chapter seeks to build on the substantial contribution of cultural studies to analyses of viewing and looking and to use feminist critiques which have embraced the need to explore the politics of the relationship between viewing and what, or more especially who, is viewed; between seeing and being seen, by focusing upon a particular set of theoretical approaches, which have developed the concept of the gaze.
The gaze is one of the main issues which has been addressed in feminist writing on visual culture, in particular, in relation to seeing and being and being looked at. Rather than concentrating upon the invisibility of women within representational systems, which is also a key concern of the debates addressed in this book, conceptualizations of the gaze explore some of the processes through which we look and
